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It is apparent that an inscription, composed of a in the arrangement seen in Chart | (see also Fig- 
single row of glyphs, each isolated in its own car- ure 1). 
touche, originally ran across the top of the piers of Of all these glyphs, unfortunately, only a few 
the Temple of the Inscriptions. ! Only glyphs above survive: 
the piers themselves have survived to the present 


day. Much of the text was originally positioned on Glyph 10 (Glyph C of the Lunar Series) 

the wooden lintels of the doorways between the Glyph 11 (Glyph X2 of the Lunar Series) 
piers. These glyphs were perhaps carved directly Glyph 17 (1 Ik) 

into the wood, but more likely they were modelled Glyph 18 (10 Tzec) 

in stucco and overlaid on the wooden lintels. At Glyph 26 (Distance Number, 0 k’ins, 3 uinals 


any rate, upon the disintegration of the lintels, that Glyph 27 12 tuns) 
portion of the inscription was lost forever. 


On each of the six piers of the Temple of the In- Nevertheless, even with so few survivors, much 
scriptions are the remains of 3 cartouches (Maud- of this text can be reconstructed with some degree 
slay 1889-1902:4:Plates 52-56). Assuming that the of certainty. I present below a suggested recon- ; 
glyphic cartouches were evenly spaced over both struction of the first 27 glyphs of this inscription. j 


the piers and the lintels, it can be determined that i 
44 cartouches originally comprised this inscription, ; 
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Location 


over Pier A 

on lintel between Plers A and B 
over Pler B 

on lintel between, Piers B and C 
over Pier C 

over central doorway 

over Pier D 

on lintel between Piers D and E 
over Pier E 

on lintel between Piers E and F 
over Pier F 
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WUA WOW lain 


Chart 1. Original Location of the Inscription over the Piers of the Temple of the 
Inscriptions at Palenque 


Given the presence of Lunar Series glyphs in po- 
sitions 10 and 11, it is not unreasonable to specu- 
late that this inscription began with an Initial Se- 
ries date. Indeed, there is just enough room before 
Glyph C (recorded in position 10) for a complete 
Initial Series date: Introductory Glyph (1), period 
glyphs (2-6), tzolkin date (7), Glyphs G and F (8), 
and Glyph D (9). For the moment I shall refrain 
from speculation as to what this Initial Series date 
was. 

Glyphs 17 and 18 on this inscription record the 
Calendar Round date 1 Ik 10 Tzec. There are am- 
ple grounds for believing that this date is an 819 
day cycle station: 


1) The pattern of Initial Series date linked to an 
819 day cycle station is a common one at Palenque. 
2) There is just enough space between glyphs 11 

and 17 for the completion of the Initial Series 
date, but not enough for any explanation of that 
date: Glyph B (12), Glyph A (13), haab date (14), 
and Distance Number (15-16) leading to 1 Ik 19 
Tzec. 


3) The date 1 Ik 10 Tzec does occur at Palenque 
in an 819 day cycle context (following the Initial 
Series date of the Tablet of the Sun; it is, how- 
ever, incorrectly calculated there). 

4) 1 Ik 10 Tzec is an 819 day cycle station, with 
the Long Count position 9.12.16.2.2---just five 
years after the latest date inscribed in the tablets of 
the Temple of the Inscriptions. 


Thus it is not unreasonable to postulate that the 
text under discussion here began with an Initial Se- 
ries date which was followed by the 819 day cycle 
station (9.12.16.2.2) 1 Ik 10 Tzec. We know that 
819 day cycle stations always precede in time the 
Initial Series date they accompany (Thompson 
1943; Berlin and Kelley 1961), so we can recon- 
struct the Initial Series as some date between 
9.12.16.2.3 and 9.12.18.7.0. An obvious choice is 
the date 9.12.18.5.16 2 Cib 14 Mol, a prominent 
date in the inscriptions of the Group of the Cross. 
There is some support for this, for glyph 10 ap- 
pears to be Glyph 2C of the Lunar Series, and 
glyph 11 is definitely Glyph X2, which implies 
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Figure 1. North Elevation of the Temple of the Inscriptions. 
After Maudslay 1889-1902:4:Plate 52 


either 1C or 2C. Calculation using the Palenque lu- 
nar formula determines that 9.12.18.5.16 2 Cib 14 
Mol should be accompanied by lunar glyphs 6D 
and 2C. 

We can thus reconstruct all of glyphs 1 through 
27 of this text (Figure 2 and Table 1—-those ele- 
ments underlined in Table 1 are those which have 
survived). 

It should be noted that there are other possibili- 
ties for the Initial Series date. The day after the 2 
Cib 14 Mol date, namely 9.12.18.5.17 3 Caban 15 
Mol, and the date two days after that, 
9.12.18.5.19 5 Cauac 17 Mol, are inscribed or im- 
plied in various inscriptions of the Group of the 
Cross. I have proposed the 2 Cib 14 Mol date 
here because it is the earliest of the three, and be- 
cause it is recorded more often than the other three. 

Glyphs 26 and 27 record the Distance Number 0 
k’ins, 3 uinals, and 12 tuns. This Distance Num- 
ber can neither be added to nor subtracted from 
the 2 Cib date or the 1 Ik date to produce a date 


which occurs elsewhere at Palenque. In view of 
this, and the uncertainty whether there was any 
more to the Distance Number (i.e. katuns, etc.), 
and whether it led back or forward in time, it 
would be rash to suggest any solution for the third 
date of this inscription. Perhaps in time some new 
clues might come along which could be used to aid 
in the reconstruction of the third, and probably 
last, date of this inscription. 


Appendix 


Table 1. Description of the Glyphs of the Stucco 
Inscription above the Piers of the Temple of the In- 
scriptions. 


1 Initial Series Introductory Glyph 
2 9 baktuns 

3 12 katuns 

4 18 tuns 
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Figure 2. The Stucco Inscription 


5 uinals 

16 k’ins 

2 Cib 

Glyphs G8 and F 
Glyph 6D 

Glyph 2C 


Glyph B 

Glyph A 

14 Mol 

Distance Number: 14 k’ins, 3 uinals 
Distance Number: 2 tuns 

Lk 

19 Tzec 

819 day cycle clause 

819 day cycle clause 

819 day cycle clause 

Count indicator 

Explanation of Initial Series Date 
Explanation of Initial Series Date 
Explanation of Initial Series Date 
Di Number: 0 k'ins. 3 vinal 
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Notes 


1. This essay was originally distributed in manu- 
script form as Maya Glyph Notes, No. 10 in Janu- 
ary 1980. We here make it more widely available - 
-- Khristaan D. Villela, editor. 
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